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ABSTRACT
John B a r th fs The Sot-Weed F a c to r  hats been a tta c k e d  by th e  
outspoken E a r l  R o v it and o th e r  c r i t i c s ,  because he (B arth ) 
opted f o r  an e ig h te e n th  c e n tu ry  s ty l e  r a th e r  th a n  a  more modern 
approach* For th e  m ost p a r t ,  i t  i s  t h i s  "choice  f o r  Pope 
r a th e r  th an  f o r  Poe, ” more th an  any in h e re n t  q u a l i ty  o r la c k  of 
i t  in  th e  novel w hich m o tiv a te s  th e s e  sc h o la rs*
But i f  B a r th 6s  t r a d i t i o n a l  s t y l e  i s  ta n g e n t t o  some p ro ­
found a e s th e t ic  and id e o lo g ic a l  end, th en  i t  i s  more th an
Thus, i n  t h i s  p a p e r I  propose t o  (and my co n c lu sio n s
follsM logically frcm my i n t e n t io n s ) : 1) defend Mr* B a r th 8s 
selection of. style, 2).. extract .his theme i n  clear term s 9 3) 
dem onstra te  additionally that th e re  i s  an in a l ie n a b le  connection  
between theme and style i n  the n o v e l, and k) attempt an. a r t i s t i c  
defense of the style i ts e l f :#
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JOHN BARTH: FROM THE EIGHTEENTH CENTURY 
TO A NEW AESTHETIC PHILOSOPHY 
A CRITICAL STUDY OF THE SOT-WEED FACTOR
JOHN EARTH: FRCM THE EIGHTEENTH CENTURY 
TO A NEW AESTHETIC PHILOSOPHY 
A CRITICAL STUDY OF THE SQT-WIED FACTOR
The S ot~Weed F a c to r  may be a  v e ry  d is tu rb in g  book to  any 
re a d e r  who f e e l s  uncom fortab le  i n  th e  p resence  o f  a  p o s s ib ly  
n i h i l i s t i c  p h ilo so p h y . But th e  more s e r io u s  d i f f i c u l t y  f o r  m ost 
c r i t i c s  l i e s  i n  th e  f a c t  t h a t  i t s  s ty le  d i f f e r s  from c u r re n t ly  
a c c e p ta b le  s ta n d a rd s  o f  l i t e r a r y  form . I n  a n  age when th e  
hovering  s p i r i t ' o f  Jaaaaesianism i n  c r i t i c i s m  encourages th e  i l~  
- lu s io h  th a t '- th e  a u th o r  does n o t e x i s t  a t  a l l ,  John B arth  
d ra m a tic a lly  a s s e r t s  h i s  a u th o r ia l  p re sen ce : ,rYou h e a r r e s p e c t­
ab le  w r i t e r s ,  s e n s ib le  peop le  l ik e  K atherine  Anne P o r te r ,  say  
th e  c h a ra c te rs  j u s t  ta k e  o v e r. lim  n o t going to  l e t  th o se  
sco u n d re ls  tak e  o v e r. I  am i n  ch arg e ....W h en  w r i te r s  speak o f 
th in g s  l ik e  in s p i r a t i o n  and c h a ra c te rs  ta k in g  over and space­
tim e g r id s ,"  i t  i s  n o t ,  a s  i s  o f te n  th o u g h t, because th ey  a re
su p e r-d L n te llec tu a l, b u t  r a th e r  because "they  don*t know why th ey
ido th e  th in g s  th ey  d o ."  B arth*s adamant and a rro g a n t s ta n c e  
may be a t  l e a s t  p a r t i a l l y  re s p o n s ib le  f o r  some o f th e  c r i t i c a l  
h o s t i l i t y  tow ards h i s  work.
But th e  g r e a te r  p a r t  o f th e  blame f o r  t h i s  antagonism  
would seem t o  f a l l  upon many o f th e  c r i t i c s  th em se lv es. I t  i s
3B a r th 9s o b s o le te  te c h n iq u e , h is  "choice f o r  Pope r a th e r  th an  f o r
2P ee , n more th an  any in h e re n t  q u a l i ty  o r la c k  o f i t  in  th e  n o v e l, 
.which p r e c i p i t a t e s  some o f th e  most v ic io u s  a t t a c k .  Such a  
c h o ice  o f s ty l e , .  says Mr. R o v it, th e  m ost outspoken of th e se  
c r i t i c s ,  p ro c la im s "a f a i t h  in  th e  l im ite d  powers of th e  human 
c a p a c i ty  t©  make a b s t r a c t io n s  r a th e r  th an  a  f a i t h  i n  th e  i r r a ­
t i o n a l  u rg e  tow ard w hat i s  unknown and u n k n o w a b le .M o r e o v e r ,  i t  
becomes, t o  h is  o p in io n , " th a t  k ind  of im i ta t io n  which i s  fro ze n  
i n to  th e  i n f l e x ib l e  form s o f t h a t  which i t  i s  meant t o  r i d ic u le  o r 
u se  a s  a  memis o f rid icu le ,"* * ' su g g estin g  "an e c c e n tr ic  f a i t h  in  
l im i ta t io n s  ( r a th e r  th an  th e  p o s s i b i l i t i e s )  o f th e  im ag in a tio n  
and th e  c r e a t iv e  p ro c e s s . "5 But an even more s e r io u s  shortcom ing 
i s  n o ted  By Denham S u tc l i f f e  in  th e  Kenyon Review: "No m oral pur­
pose i s  d i s c  ©ver&ble, no a rcane  9 s ig n i f ic a n c e 9, sim ply  fu n . "To 
/be su re ,® ' R o v it - a d m its , " th e re  a re  in d ic a t io n s  t h a t  The Sot-Weed 
F a c to r  a tte m p ts  a  s a t i r i c a l  range beyond t h i s  {su rface  humor] ...■•■ 
And y e t  [k i  f a i l s ]  t o  engage our a t te n t io n s  because of th e  exces­
s iv e  p a ra p h e rn a lia  o f  a u th e n tic  a n tiq u a ria n ism  in  which [ i t ]  i s  
sm othered*18^
But for t h i s  w ork, o r any o th e r , to  be w orthy o f s c h o la r ly  
a t t e n t i o n ,  one must b e lie v e  th a t  B arth*s cho ice  of the t r a d i t i o n ­
a l  s t y l e  i s  ta n g e n t to sane more profound a e s th e t ic  and id e o lo g i­
c a l  end. Thus* i n  t h i s  paper I  propose to :  1) defend  Mr. B arth*s 
selection o f  the mock e p ic  s ty l e ;  2) e x t r a c t  t h i s  theme i n  c le a r  
terms, heiaee r e f u t in g  th e  a s s e r t io n  of c r i t i c s  th a t  i t  i s  n o t
p re s e n t  a t  a l l  j 3) dem onstra te  a d d i t io n a l ly  th a t  i t  has an in a l i e n ­
a b le  and fo rm a l c o n n ec tio n  w ith  th e  theme o f th e  no v e l by c i t i n g  
th re e  e ig h te e n th  c e n tu ry  works governed by th e  same form and 
s p i r i t ;  assd *£) t o  a ttem p t an a r t i s t i c  d e fen se  of th e  s ty l e  i t s e l f *
I
The mock e p ic  s ty l e  i s  f i r s t  and fo rem ost a p p ro p r ia te  f o r  
th e  pu rp o ses o f humor; I t s  o r ig in a l  t h r u s t  d e r iv e s  from b o th  th e  
s a t i r i c  a t t i t u d e  w hich i s  p r im a r ily  m ental and i n t e l l e c t u a l  and 
.from th e  s a tu r n a l ia n  mode, which i s  physio -em o tional in  i t s  s t r e s s  
■:and i r o n ic  on ly  i n  so  f a r  as  i t  p o in ts  up th e  d if fe re n c e  between 
what i s  and shou ld  be bv i t s  own comic e x c e ss . Hence th e  mock 
©pic s t y l e  i s  a  p a r t i a l  b lend  of th e  two: a t  i t s  co re  may be found 
a r t i s t i c  co n sc io u sn ess n e c e s s a r i ly  b a s ic  to  any e p ic  c o n s id e ra -  
^ t io n  o f th e  w o rld , b u t su rround ing  i t  in  th e  manner o f a co arse  
h u ll ' i s  t h a t  p ro p e n s ity  tow ard s a tu r n a l ia ,  th a t  roughness which a t  
tim es i s  even u nnecessa ry  and o f a  d e s t ru c t iv e  n a tu re .  Yet in  
s p i t e  o f  p a r t i c u l a r  o ffe n s iv e  passages th roughou t th e  n o v e l, th e  
comic t h r u s t  o f  th e  s ty l e  Is fundam entally  s u c c e s s fu l .  S ince no 
e f f o r t  i s  made to  d is t in g u is h  'between c la s s e s  o f  men, f o r  example, 
by th e  manner o f  t h e i r  speech , one f in d s  a l l  c h a ra c te rs  from London 
w hores, t o  t r a p p e r s ,  t o  Inciians and s la v e s , speaking  in  v i r t u a l l y  
th e  same to n g u e , w hich se rv es  to  in c re a s e  our amusement i n  d i r e c t  
r a t i o  t o  th e  d is p ro p o r t io n  of such a  language to  th e  s i t u a t io n  in
5which i t  i s  spoken. Hence th e re  i s  a  humor, which no o th e r  s ty le
cou ld  have c o n tr iv e d , in  t h a t  scene i n  which th e  gawky Ebenezer i s
p lead in g  e lo q u e n tly  i n  th e  fo llo w in g  manner upon h is  knees, one
arm c la sp in g  th e  naked b u t a r t i c u l a t e  Joan T oast b e fo re  him, th e
o th e r  (one may im agine) f lo u r is h in g  toward heaven:
X w i l l  fee th y  v a s s a l ;  I  w i l l  f l y  w ith  th ee  down 
th e  c o a s ts  o f e a r th ;  I  w i l l  d e l iv e r  so u l and body 
in to  th y  hands fo r  v e ry  lo v e ; b u t I  w i l l  n o t tak e  
th e e  f o r  ray whore w h ile  b re a th  i s  i n  m e!. .  .And 
know t h a t  X love  th e e  fo r  ray s a v io r  and in s p i r a ­
t io n !  .» .and  n 'e r  t i l l  I  embraced th ee  have I  been 
a  p o e t,- to u t a  shallow  coxcomb and p o e ta s te r .  With 
th e e ,  Joan , what deeds cou ld  X n o t a c c o m p l i s h ! •
Scorn me, Joan , and I  s h a l l  be a  sp le n d id  f o o l ,  a  
Don Q uixote t i l t i n g  f o r  h i s  ig n o ra n t B u lc in e a . . . .
Love me, and X swear to  th e e  t h i s :  X s h a l l  fee Poet 
L au rea te  of England.®
To any. age such  an  e x ag g e ra tio n  roust have provoked la u g h te r ,  b u t
f o r  Mr« B arth  to  w r i te  t h i s  way in  th e  tw e n tie th  cen tu ry  i s  to
su g g est a  second cause f o r  amusement; we s n ic k e r  as much or more
a t  th e  d is c o rd a n t r in g  o f any e ig h te e n th  c e n tu ry  speech on our own
modern e a rs  a s  we do a t  th e  a b s u rd i ty  o f Ebenezer Cook.
A second rea so n  f o r  th e  cho ice  o f t h i s  s ty l e  m ight be i t s  
immediacy t o  b o th  th e  s to ry  B arth  wanted t o  t e l l  and to  h is  concept 
o f a r t ;  i n  l i g h t  o f h i s  pu rpose , h is  t r a d i t i o n a l  p re ju d ic e  becomes 
c le a r .  MI  ta k e  th e  s t r u c tu r e  p r e t t y  s e r i o u s l y ,H he t e l l s  u s .  "When 
X s t a r t e d  on The Sot-Weed F a c to r , f o r  in s ta n c e , X had two in te n ­
t io n s .  One was t o  w r i te  a  la rg e  b o o k ... .T h e  o th e r  was to  see  i f  I  
co u ld n ' t  make up a  p l o t  t h a t  was f a n c ie r  th an  Tom Jo n e s . Tcm Jones 
i s  cne o f th o se  novels t h a t  you d o n 't  want t o  end; you w ish  i t
6cou ld  j u s t  keep going on and m .  ”9 Now in  a  len g th y  u n d e rtak in g  
o f t h i s  s o r t  where p lo t  m ust p la y  an im p o rtan t r o l e ,  th e  s ty l e  i s  
c r u c i a l ,  s in c e  a  E iistake h e re  would bore th e  h a p le ss  re a d e r  f o r  * © 
some f i r e  hundred e x t r a  p a g es . U lysses i s  j u s t  such a  long  book, 
b u t w r i t te n  in  th e  modem mode, and as a  c r i t i c  has quipped , one 
-does n o t rea d  i t  b u t  re a d s  i n  i t .  The e p ic , however, w ith  i t s  i n -  
e is te n c e  on p lo t  and s t r u c tu r e  p ro v id es an obvious means tow ard 
th e  end o f m a in ta in in g  i n t e r e s t  2 nI  th in k  i t  i s  a  u s e fu l  th in g  fo r  
young peop le  who a re  le a rn in g  t o  w r i te  ( l ik e  me) {says B arth) to
■;,spend a  l o t  o f tim e w ith  th e  o ld  t a l e s .  The elem ent o f s t o r y -
11, oi ju s t  sh e e r  e x tr a o rd in a ry , m arvellous s t or y— The c u r re n t  
?emphasis on ^ p e rso n a l” t r u t h ,  however, and th e  tendency to  see  
e v en ts  from, th e  o u ts id e - in  r a th e r  th a n  from th e  in s id e - o u t , which 
«is m ost e f f e c t iv e ly  accom plished  by an i n t e r i o r  monologue tec.hr 
"niqixe can  l i t t l e  accomodate th e  demands o f m otion and su spense .
Amid th e  clam or o f th e  new est fa d s  we m ust n o t lo s e  our a p p re c ia ­
t io n  f o r  th e  a r t i s t r y  o f  a  s to r y  w e ll t o ld ,  o r as Thomas Kardy has 
s a id — Ra  s to r y  e x c e p tio n a l  enough to  j u s t i f y  i t s  t e l l i n g .  We t a l e  
t e l l e r s  a re  a l l  a n c ie n t  m a rin e rs , and none o f us i s  w arran ted  in  
s to p p in g  wedding g u e s ts  u n le s s  he has som ething more unusual to
11r e l a t e  th a n  th e  o rd in a ry  ex p erien ce  of th e  average man and woman.” 
Thus f a r  we have been  c o n s id e rin g  parody s o le ly  a s  an agen t o f 
humor a id  p l o t ;  we must now t r y  to  see  i t  a s  an a ttem p t toward a  
new re a lism  * B eneath th e  e x o tic  ta p e s t ry  o f The Sot-Weed F a c to r
7l i e s  th e  im p s lse  t o  im agine a l t e r n a t iv e s  t o  th e  w orld : " . . .  r e a l l y
what you  w ant to  do [says B arth ] i s  r e - in v e n t  ph ilo sophy  and th e
12r e s t —make np y o u r own whole h i s to r y  o f th e  w o rld ."  T his dev ice  
o f h i s t o r i c a l  d i s t o r t i o n  i s  on ly  one a sp e c t o f th e  o v e ra l l  s p i r i t  
o f  e x a g g e ra tio n  which t r a d i t i o n a l l y  dom inates comedy and se rv es  as 
. . a .  means o f d is t in g u is h in g  between r e a l i t y  and appearance. B esides 
be in g  a  m ajo r c o n tr ib u to r  to  th e  humor i n  th e  n o v e l, t h i s  a l t e r a ­
t io n  o f . th e  f a c t s  a s  we know them ten d s t o  emphasize th e  g ra tu ­
i to u s n e s s  o f  h i s to r y  and o f l i f e ' s  r e a l  p u lse  i n  com parison w ith  
th e  more s t a b le  su r fa c e  c u r r e n t s .; In  t h i s  l i g h t , th en  , B a r th 1 s 
a l t e r n a t iv e s  a r e  amusing n o t p r im a r ily  because th ey  d id  n o t happen 
b u t r a t t i e r  because  th e y  cou ld  have happened. Thus, th e  humor i s  
accom panied by an  e s s e n t ia l  iro n v  which l i e s  n e a r th e  most b a s ic  
human dilemsia.—th e  in f lu e n c e  o f  chance on even t i n  de te rm in ing  what 
m ast daer r e a l i t y .  and what i s  on ly  an appearance o f i t .
M oreover , j u s t  a s  B arth  u se s  iro n y  in  h is  s u b je c t  m a tte r  to  
a ch ie v e  a  p e rv a s iv e  re a l is m  o f p o s s i b i l i t i e s ,  he a ls o  u ses  i t  s ty ­
l i s t i c a l l y  a s  "a d i f f e r e n t  {from th e  modern} way to  cone to  term s 
w ith  th e  d isc re p a n c y  between a r t  and th e  R eal T hing. S u ff ic e  
i t  t o  sa y  i n  t h i s  co n n ec tio n  t h a t  Wayne Booth and o th e rs  have 
p o in te d  o u t th e  i n e v i t a b i l i t y  o f  a r t i f i c e  i n  a r t .  Hence, th e  so - 
c a l le d  r e a l i s t i c  s t y l e ,  a lth o u g h  i t  i s  one method of ach iev in g  a 
s o r t  o f  r e a l is m , i s  n o t th e  s o le  one and p robab ly  n o t th e  most 
e f f i c i e n t ,  s in c e  i t s  i n t e n s i t y  of dep th  cannot ba lance  i t s
8narrow ness o f scope* On th e  o th e r  hand, E a r th ’s  c o n tr iv e d  
'" h is to r y 11 and a cq u ired  s t y l i s t i c s  b lend  h a p p ily  i n to  t h a t  a r t i f i ­
c i a l i t y  most equipped t o  e x t r a c t  r e a l i ty *  The modern a e s th e t i c ,
Ka  more u p . to  d a te  k in d  o f  p sy c h o lo g ic a l re a lis m : a  h ig h e r f i  to  
human consciousness and unconsciousness,*1 f a i l s  by t ry in g  to  expose 
a s  f r a d u le n t  an elem ent o f a r t i f i c e  and co inc idence  in h e re n t  in  
human l i f e .  A nother and more e f f e c t iv e  way to  d e a l  w ith  th e  prob­
lem , says B arth  i s  to  "make th e  a r t i f i c e  p a r t  o f your p o in t • • • •
IVT hat would be my way* S ch e re razad e1 s my a v a n t-g a rd is te  •"
H
y in  o rd er to  e s t a b l i s h  a  p u rp o se fu l l in k  betw een theme and 
s t y l e  i n  The Sot-Weed F a c to r* we must f i r s t  dem onstra te  t h a t  th e  
book,i s  n o t s o le ly  a  g rand "academic jo k e ,"  J a s  R ov it sa y s , b u t 
th a t ,  i t s  mock e p ic  q u a l i ty  l i b e r a l l y  a llow s f o r  th e  t r a d i t i o n a l  
m ix tu re  o f th e  con ic  and th e  profound . B arth  i s  "p rim arily*  • .a  
n o v e l i s t  o f id e a s • • •  .v e ry  much in te r e s te d  i n  ’m an ip u la tin g 8 h is  
m a te r ia l  w ith  th e  ’u l t e r i o r  motive* o f s e t t in g  c le a r  a  p a r t i c u la r  
body o f i d e a s .1 ^  “L ike Pope’s "The Rape o f th e  Lock," B a r th ’s 
The Sot-Weed F a c to r  i s  an e s s e n t ia l ly  con ic  work which makes an 
e s s e n t ia l l y  s e r io u s  s ta te m e n t about man and s o c i e t y * B e c a u s e  
he- i s  so  contem porary, however, th e se  id e a s  have been s c a rc e ly  de­
f in e d ,  l e t  a lone  ex p lo ited *
B arth  h im se lf  has c a l le d  h is  book th e  t h i r d  in  a  s e r i e s  o f 
" th re e  n i h i l i s t i c  amusing n o v e ls * " ^  I f  t h i s  i s  indeed  t r u e  th e
9v a lu e  we m ust ex p ec t t o  e x t r a c t  from i t  i s  th e  v a lu e ie s s n e s s  o f th e  
u n iv e rse  * th e  m ean ing lessness o f human l i f e  • But c u r io u s ly  B arth  
has s e le c te d  a  n a r r a t iv e  tech n iq u e  p opu lar i n  an  age which p re ­
supposed v a lu e s  a t  th e  v e ry  b a s is  o f human e x is te n c e ; s t y l i s t i c a l l y  
he does n o t f a l l  back upon th e  in d iv id u a l  consciousness a s  th e  
s o le  c o n c re te  i n  an  o th erw ise  absu rd  u n iv e rs e . True s a t i r e  i s ,  
m oreover , a  genre  u s u a l ly  p re v a le n t  i n  tim es when man a c c e p ts  p a r­
t i c u l a r  codes o f id e a s .  I t  canno t o p e ra te  i n  a  vacuum; i t s  very  
e x is te n c e  su g g e s ts  an a l t e r n a t e  system  o f v a lu e s .  Hence B arth*s 
i n a b i l i t y  t o  a c c e p t th e  " a r b i t r a r in e s s  o f p h y s ic a l  f a c t s " 19 may
f |  su g g e s t, n o t an  i n t e r e s t  i n  n ih il is m  as a  p h ilo so p h y , b u t  r a th e r
" il ' ■ ' * '"if.as a  d ev ice  o f h i s  s a t i r e .  "'Thus, we m ight say  t h a t  w hat B arth  ad -r7
v o ca tes  i s  an a r t i s t i c  n ih il is m :  "And i t  seems to  me t h a t  t h i s  
em otion, which i s  a  k in d  o f m etaphysica l em otion, goes a lm ost to  
% th e  h e a r t  o f what a r t  i s ,  a t  l e a s t  sane k in d s o f a r t ,  and t h i s  im­
p u lse  t o  im agine a l t e r n a t iv e s  t o  th e  w orld can bee one a  d r iv in g  
im pulse f o r  w r i t e r s .
To dem onstra te  how t h i s  a r t i s t i c  n ih il is m  works I  f i r s t  p ro ­
pose an exam ination  o f  th e  c h a ra c te rs  o f Ebenezer Cooke and Henry 
Burlingame who, as f o i l s  f o r  each  o th e r , ex p ress  two opposing 
p h ilo so p h ie s  and b e g in  th e  novel w ith  o p p o site  endowments. A t th e  
o u ts e t  o f th e  no v e l Bben i s  em o tio n a lly  p a ra ly ze d  and unab le  to  
a c t  because h e , " thanks b o th  to  Burlingame and to  h is  n a tu r a l  p ro ­
c l i v i t i e s ,  was d iz z y  w ith  th e  beau ty  o f th e  p o s s ib le ;  d a z z le d , he
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threw  up h i s  hands a t  ch o ic e , and l i k e  u n g a in ly  f lo tsam  rod© h a l f
21c o n te n t th e  t id e  o f c h a n c e .” He i s  in  some ways th e  modern man
caugh t i n  th e  e x i s t e n t i a l  dilemma, which he  a p t ly  d e sc r ib e s  i n  h is
own. ju v en ile - v e r s e s :
Old P la to  saw bo th  Mind and M atte r ;
Thomas Hobbes, naught b u t th e  l a t t e r .
Now poor Tom*s Soul d o th  f r y  in  H e ll:
Shrugs GOD, " •T is im m a te ria l. ”^2
He canno t choose f i r s t  because he i s  p a ra ly zed  by th e  re c o g n itio n
o f  l i f e  ?Fi b r e v i ty :
Ah, God. i t  were an easy  M atte r t o  choose a  
C a ll in g , had one a l l  Time to  l i v e  in !  I  should  
- b© f i f t y  Y ears a B a r r i s te r ,  f i f t y  a  P h y s ic ian ,
f i f t y  a  Clergyman, f i f t y  a  S o ld ie r!  Aye, and
f i f t y  a  T h ie f , and f i f t y  a  Judge! A ll  Roads a re
f in e  Roads. .  .none more th an  a n o th e r , so  th a t  
v w ith  one L ife  to  spend I  am a  man bar©~bummsd a t
T ay lo rs w ith  Cash f o r  b u t one p a i r  of B reeches, 
o r  a  S ch o la r a t  B o o k sta lls  w ith  Money fo r  a  s in g le  
Book: to  choose te n  were no T roub le ; to  choose
one, im p o ssib le  i A ll  T rad es, a l l  C r a f t s , a l l  
P ro fe ss io n s  a re  w cndrous. b u t  none i s  f i n e r  
th a n  th e  r e s t  to g e th e r .  **3
Hence he h a s , l ik e  M eursau lt i n  L fB tra n g e r , been b rough t up t o  th e  
abyss o f th e  ab su rd .
Burlingam e, by way of c o n t r a s t ,  has been fo rc e d  n o t on ly  " to  
see  th e  w orld  w ith o u t an a b so lu te  v a lu e , t o  see  i t  a t  i t s  most 
co m ica lly  a b s u r d . . . . ” b u t a ls o  to  a c c e p t such a  w orld , . t o  p u l l
to g e th e r  what r e l a t i v e  v a lue  o r what hope he can i n  a  w orld  w ith ­
o u t o rd e r . To t h i s  end he has loved  two tr a d e s  by th e  opening 
o f th e  nove l—seam anship and s c h o la rs h ip . He em braces, m oreover, 
a  type  o f  "pan s e x u a l i ty ”—!5God*s whole c r e a t io n  i s  h i s  m is tr e s s .
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and he h a th  f o r  h e r  t h i s  se lfsam e  lo v e  and boundless c u r io s ity *  
O s te n s ib ly  he i s  i n  th e  p ro ce ss  o f becoming som ething, y e t  he 
la c k s  th e  t r a d i t i o n a l  sen se  o f  i d e n t i ty  which Ebenezer p o ssesse s  . 
For him th e  on ly  r e s p o n s ib i l i t y  i n  l i f e  i s  to  o n e s e lf :  n ,Twere a  
nob le  a c t ,  on th e  fa c e  o f  9t ,  t o  beg h is  pardon and ta k e  your 
b irc h in g  l i k e  a  man, " he say s t o  Eben, “b u t * t is  no more th an  an 
excuse f o r  d ropp ing  th e  r e in s  o f your own l i f e *  •S h e a rt, *his a  
m an lie r  m a tte r  t o  s e t  y ou r g o a l and sw allow  th e  co n seq u en ces.”^0 
Y et even w h ile  Burlingam e i s  denying th e  re le v a n c e  o f h i s  back- 
gro!nid|> ( ”fh en  a g a in  I  th an k  Heav*n I*m q u i t  o f  m in e ,”) 2? he i s  
a c tu a l ly  r e g r e t t in g  i t s  l o s s :  ”Ead I  a  hcrne I*d  l i k e l y  le a v e  i t ;
a  .fam ily’ a l iv e  or  dead  I rd l i k e l y  sco rn  i t ;  and wander a  s tr a n g e r  
i n ' a l i e n  tow ns. But w hat a  burden and d e s p a ir  t o  be a  s t r a n g e r  t o  
th e  '-world a t  l a r g e ,  and have no l in k  w ith  h is to ry !  ®Tis a s  i f  I*d  
sprung de novo l i k e  a  maggot o u t o f m eat, o r dropped from th e  sky* 
Had I  th e  tongue o f  a n g e ls  I  ne*er cou ld  t e H  you what a  l o n e l i -
pQ
n ess  i t  i s ! " As s e v e ra l  c r i t i c s  have no ted  i n  t h i s  co n n ec tio n , 
th e  se a rc h  f o r  i d e n t i t y  i n  l i f e  i s  a  m ajor theme o f th e  n o v e l.
Of th e  p e rs o n a l and u n iv e r s a l  a sp e c ts  o f human i d e n t i ty  which 
Eben and Burlingam e each  la c k  r e s p e c t iv e ly ,  i t  i s  r e l a t i v e l y  easy  
f o r  th e  l a t t e r  to  f i n d  w hat he w ants—h is  p la c e  in  h is to r y —b o th  
because he does n o t  lo n g  d ece iv e  h im se lf  o f i t s  u l t im a te  v a lue  and 
because i t  i s  a  s e a rc h  concerned la r g e ly  w ith  e x te r io r s .  Cooke, on 
th e  o th e r  hand, i s  more s e r io u s ly  a t  f a u l t  in  t h a t  he does n o t
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know h im s e l f .  When " f in a l ly  -p ro p e lle d  i n to  a c t io n  by chance more
th a n  c h o ic e  ( 5!D id I ,  th e n , make a  choice? Nay, f o r  th e re  was no I
t o  make he “ch o o ses” innocence as h is  e sse n ce , h i s  mode of
becom ing,! i r o n i c a l l y  .enough, b ecau se :
P r e s e r v 'd , my Innocence p re s e rv e th  Me
From. L i f e , from. .Time. from D eath ,, from H is to ry ,
W ithou t i t  I  m ust b re a th e  Man's m o rta l B rea th :
Commence a  L ife —-and th u s  commence m y  D e a t h !  30
He errs/m arm - s e r io u s ly , f u r th e r m o r e ,  by im puting t h i s  ev en t to  th e
fo rc e s  o f  m a je s ty  in n a te  in  th e  w orld a  noble  c h o ic e , to
■prize-.mgr lo v e  o 8e r  my l u s t ,  and a  noble cho ice  bespeaks a  noble
-•Chooser* * ® ♦ le s s  th a n  m o rta l and m ore; n o t a  man, b u t M ankind!S5V
'--Betpasses' from  l e t h a r g y , . from, th e  e x i s t e n t i a l  r e c o g n itio n  of ..the
- i | . : ' : 1
abburdy  to - -an ■assumed .epic-..view o f  .the w orld  and r e a l i t y .  T o - 
s h ie ld  h im s e lf  frcm  th e  Abyss he adop ts f i n a l l y  what he th in k s  i s
J’i  ' ’ ’ . .■if ■ ■ :
'Surlinga*ae-*s -a d v ic a -^ a c tio n ; ' • “Act ion be my sa n c tu a ry ; I n i t i a t i v e
• ray* shield! X .shall . .sm ite ere  I  am sm itte n ;  c lu tc h  L ife  by h is  ■-
h o rns! P a tro n  o f p o s t s ,  th y  tem ple be th e  E n tire  G rea t R eal
W o r l d * - . * * *32- However, a s  Burlingame l a t e r  su g g e s ts , Eben i s  s t i l l
se ek in g  s t a b i l i t y  i n  a  w orld  where th e  on ly  i n e v i t i b i l i t y  I s  t h a t
o f  becom ing; ’ “The w orld  can a l t e r  a  man e n t i r e l y . o r  he can
a l t e r  h im s e l f |  down. t o  h i s  very  e sse n c e . Did you n o t by your own
testimony r e s o lv e ,  n o t  t h a t  you w ere, b u t t h a t  y o u 'd  be v i r g in  and
p o e t from  t h a t  moment hence? Nay, a  man must a l t e r  w i l l y - n i l l y
i n ' s  f l i g h t  t o  th e  g rav e ; he i s  a  r i v e r  running  seaw ards, t h a t  i s
n e 'e r  th e  same f r m  h ou r t o  h o u r . , ,3 3
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Hence, Ebenezer*s ch o ice  f o r  innocence i s  b a t  an excuse n o t 
t o  a c t .  In  th e  beg inn ing  John McEvoy t e l l s  him th a t  he knows 
n o th in g  o f th e  g r e a t ,  r e a l  w orld , and th e  f a c t  o f th e  m a tte r  i s  
t h a t  he does n o t w ant t o  know. He i s  c o n te n t, in s te a d ,  w ith  h is  
dream v is io n  o f i t ,  th u s  assum ing th a t  M aryland i s  a  g r e a t  and 
g lo r io u s  la n d  w orthy t o  be sung in  ep ic  v e rse  b e fo re  he even s e t s  
f o o t  upon i t ,  o r b e t t e r  s t i l l  as he pens th e  rom antic  l in e s  on th e  
b e a u tie s  o f th e  ocean voyage, l i t t l e  knowing th a t  th e  ap p a ren t 
a b s u rd i ty  o f "With g r e a t  Poseidon a t  our S ide  ”3^ would prove comi­
c a l ly  p ro p h e tic . When he i s  a t  l a s t  fo rc e d  to  reco g n ize  t h a t  
innocence i s  b u t an o th e r term  f o r  ig n o ran ce , he wdJLl defend  i t  
s t i l l  by a s s e r t in g  t h a t  th e  g r e a te s t  v a lu es  a re  n o t , a f t e r  a l l , 
r e a l s  lr£ e t th e  s u r e s t  til in g  about J u s t i c e ,  T ru th , and Beauty i s  
t h a t  th ey  l i v e  n o t in  th e  world* b u t a s  tra n sc e n d e n t e n t i t i e s ,  
mmmen&X. and p u re ."35
T h e re fo re , th e  second m ajor emphasis o f The Sot-Weed F a c to r  
i s  th e  se a rc h  f o r  r e a l  v a lu es  i n  a  c h a o tic  u n iv e rse  where a  te n ­
dency t o  r a t i o n a l i z e  p re v io u s ly  determ ined  s ta n d a rd s  dom inates th e  
f a b r ic  o f l i f e .  In  such a  s i t u a t io n ,  t r u th  cannot e x i s t  ex cep t as 
th e  b a s ta rd  o f chance and s i t u a t i o n ,  because th e  tra n sc e n d a n t 
b eau ty  i t  d e r iv e s  from an in n o ce n t v iew poin t i s  more th an  over­
shadowed by th e  f lim sy  d e fen ses  such "innocence " p ro v id es  f o r  i t .  
" . . .W h e re 'b l in d  Innocence i s  judge , th e  ju ry  i s  b l in d  Chancel I  
canno t d e c id e ," says Burlingame to  E benezer, '‘w hether you m a in ta in
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your innocence because  you h o ld  such n o tio n s  a s  th is *  o r ho ld  th e  
n o tio n s  t o  j u s t i f y  your in n o cen ce . Hence in  th e  r & h i l i s t i c  
w orld  o f  th e  novel w hich B a rth  d e l ib e r a t e ly  s e t s  up as a  t e s t in g  
ground f o r  th e  h y p o th e s is  t h a t  l i f e  has no v a lu e , j u s t i c e ,  b eau ty , 
and t r u th  canno t e x i s t  ex cep t a s  i l l u s io n s  f o s te re d  by man*s f e a r  
o f r e a l i t y .
So a s  p a r t  o f h i s  p h i lo s o p h ic a l  experim ent B arth  fo rc e s  h is  
c h a ra c te rs  t o  r e a l i z e  t h a t  "chance o r co n fu sio n  i s  th e  d iso rd e r in g  
p u lse  a t  th e  h e a r t  o f  human e x is te n c e "3? r a th e r  th an  any o rdered  
system  o f v a lu e s  in h e re n t  in  th e  n a tu re  of th in g s ,  "lie s i t  h e re  
on a  b l in d  rock  c a re e n in g  th rough  sp ace ; we a fe  a l l  o f  us ru sh in g  
headlong to  th e  g r a v e .50 ■ We canno t conprehend th e  in e x o r a b i l i ty  
o f n a tu r a l  law , b a t  we must a c c e p t i t .  “The r u le  o f th e  g am e... 
was t h a t  every  tim e th e  a n t  t ro d  u n w ittin g ly  upon a  3 °** & 9 , 
Ebenezer would c lo s e  h i s  eyes and ta p  th e  page t h r i c e ,  sm a rtly  and 
random ly, w ith  th e  p o in t  o f h i s  q u i l l .  "39 The e r r o r  i s  u n in ten ­
t io n a l  ; th e  consequence o f i t  seem ingly  i l l o g i c a l .  The a r t i f i ­
c i a l i t y  o f th e  e n te r p r i s e  t e s t i f i e s  to  th e  e lem ent o f c o in c id e n c e , 
th e  g ra tu ito u s n e s s  o f  e v e n ts , r e f l e c t i v e  o f  a  u n iv e rse  governed by 
chance. "I canno t c o l l e c t  my w its  e*en to  th in k  o f a l l  th e  
q u e s tio n s  I  would a s k , much l e s s  ex p lo re  your answ ers, M says 
E benezer. "What i s * t  you d e s c r ib e , my f r i e n d ,  i f  n o t raanfs l o t ? . . .  
He i s  Chance*s f o o l ,  th e  to y  o f a im less  N ature— a  m ayfly f l i t t i n g  
down th e  winds o f Chaos! I t  i s  th e re fo re  man*s f a t e  to  se a rc h
f o r  h i s  sqkO v y e t  w hat he f in d s  may be on ly  a  p ie c e  o f  t h a t  “same 
b la c k  Cosimm whence \h e j sprang  and th rough  which fhe f a l l s )  : th e  
infinite.-lacsaad o f  space  But "although  h is  r o le  o f Deus c iv i
Nafaara p re e lu d e d  m ercy, h is  sen tim en ts  were u n e q u iv o ca lly  on th e  
s id e  o f  t h e  a n t .  . .  * (amdjThe game was p ro found ly  e x c i t in g .  * • .
Thos^ .’® benezerfs  e v e n tu a l abandonment o f innocence occurs be­
c au se  i t  5'S a  r e l a t i v e  va lue  in a p p ro p r ia te  t o  h is  s i t u a t i o n ,  be­
c a u se , i n  .ab o rt,' he i s  m o rta l and must change, w h ile  innocence by 
i t s  v e ry  m atu re  o p ts  f o r  th e  s t a tu s  o f  c h a n g e le ssn ess . S in c e , 
th e re fo re *  i t  i s  th e  r e s u l t  o f y earn in g  f o r  a  h y p o th e t ic a l  s t a t e  
o f p e r f e c t io n ,  i t  i s  n o n -fu n c tio n a l and p o te n t i a l ly  d e s t r u c t iv e  i n  
human l i f e  w hich i s  im p e rfe c t;  n o t only  does i t  p rev e n t Eben from 
knowing JbisaseXf, b u t  i t  a ls o  f i l t e r s  ou t th e  ra y s  o f t r u t h  exuded 
by  th e  r e a l  w orld  around him . Lured by t h i s  i d e a l ,  Joan T oast 
fo llo w s-M ia  t o  M aryland only  to  d ie  an  in fe c te d  opium a d d ic t .  The 
f u r th e r ; I © s s  o f  h i s  a n c e s t r a l  p ro p e r ty  th re a te n s  to  shadow h is  
s i s t e r * s  -mad f a th e r* s  p ro sp e c ts  a s  w e l l . "God c u rse  such lim o-  
pence! he says i n  a  f i t  o f  a n g er, r e a l iz in g  t h a t  i t  ’’i s  th e  
crim e X s f e n d  in d ic te d  f o r ,  th e  crim e o f innocence , w hereof th e  
Knowledge# m ust b e a r  th e  b u r d e n . T h e  g e n e ra l c o n d itio n  of 
th in g s  i s  su ch  t h a t  he acc ep t th e  r e s p o n s ib i l i ty  f o r  " th a t  know­
le d g e —w hich  th e  F a l l  i t s e l f  vouchsafed him. 51^  I t  i s  n o t so  much, 
as  he c o o 's lu d e s , t h a t  "Adam le a rn e d  b u t t h a t  he had to  l e a r n ;"  
t h a t  i s  t h e  " tru e  O rig in s !  s in  our so u ls  a re  bom  i n . . . . ” Innocence
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i n  a  w o rld  o f  knowledge s e l f - d e s t r u c t s  j u s t  a s  ah  o b je c t  from th e  
lo o k in g  g l a s s  w orld  would a c tu a l ly  explode on c o n ta c t  w ith  any ob­
j e c t  o f t h a e x a c t l y  o p p o site  an a to m ica l c o n s is te n c y  from i t s e l f *  
Y et JSbenezer a f f i rm s  th e  v a lu e  o f  a  d i f f e r e n t  k in d  o f inno­
cence event on th e  b r in k  o f lo s in g  h i s  o ld  fa c a d e : w *Tis no. mere 
c a s t l e  l a  th e  a i r ,  t h i s  second v o ice  sa y s , b u t  a  tem ple o f th e  
m ind, A t t e e * s  S h r in e , where th e  I n t e l l e c t  seek s re fu g e  from F u rie s  
mere t e r r i f i c  th an  e * e r  b e s e t  O restes  in  th e  p lay — 11 T his second 
innocence  i s  one based  on an u n d e rs tan d in g  t h a t  "what th e  cosmos 
la c k s  we m ust o u rse lv e s  s u p p ly ,11 r a th e r  th a n , l i k e  th e  f i r s t ,
" .  .  *an e d i f i e s  r a i s e d  n o t e 1 en on sand b u t on th e  b la c k  and v a s ty  
•se^yass 'i.^ -'the- an-'innocence based on th e  su p p o s itio n  o f a
w orld  w hich  d id  n o t even e x i s t .  E v e n tu a lly , a s  he came to  reco g - 
th e  r e a l  u g l in e s s  o f th in g s  t o  which he had fo rm erly  im puted 
ideal:.. b e a u ty /  - t h i s ; masquerade innocence ceased  t o  e x i s t  i n  any 
■ respect-"eascept ,as th e  la c k  o f a c tu a l  e x p e rien c e , sym bolized by 
v i r g i n i t y  amid c a r n a l  knowledge. Only in  th e  end, th e r e fo re ,  i s  
Ebenezer r e a l l y  in n o c e n t, when he has come to  g r ip s  w ith  th e  t ru e  
s t a t e  o f  a f f a i r s ,  and having  done so , can s t i l l  e x t r a c t  rea so n ab ly  
a c c e p ta b le  v a lu e s , w hich w ill, n o t mock him w ith  th e ir .- in s u f f ic ie n c y  
t o  s i t .u s t i .o n s . Hence, th rough  a  p ro p e r m ing ling  o f  knowledge w ith  
th e  hope o f  th e  id e a l  one may in v e n t what th e  cosmos seems to  
la c k —a system  of v a lu e s  to  d i r e c t  human l i f e .
By tli© same to k en  B a rth , speaking  th rough  E benezer, a ff irm s
X?
th e  w orth o f s t i l l  a n o th e r  i d e a l - “martyrdom—-an empty v i r tu e ,  y e s . . .  
" . . . u n m tu r a l  s in c e  b l in d  N ature  has n e i th e r  codes n o r c a u se s ,"  y e t  
i n  " i t s  v e ry  u n n a tu ra ln e s s , th e  v a n ity , th e  h u b r is ,  a s  i t  w ere, o f 
heroism  i n  g e n e ra l ,  " Perched  as we a re  on our "dust-m ote w h ir lin g  
through th e  n ig h t ,’/  s e l f - d e s t r u c t io n  i s  lu n acy , " s in ce  d e a th  jis^J 
c e r ta in ,  l i f e  f i s j  th e  on ly  v a lu e ; " s u i c i d e . . . t o  escape p a in  £is] . . .  
cow ardice,;w b u t  th e r e  i s  "som ething b rav e , d e f ia n t ly  human, about 
th e  passen g ers  on t h i s  dust^c ic te  who p e rish e d  f o r  seme dream o f 
V a l u e . . . . t o  d i e ,  t o  r i s k  d e a th , even to  r a i s e  a  f in g e r  f o r  any 
Cause was t o  pennon one!s  la n c e  w ith  th e  Riband o f P u rpose .
Thus, f o r  a l l  th e  freedom  which th e  concept o f a  v a lu e le s s  
^ u n iv e r s e  may o f f e r  u s ,  th e  problem s in h e re n t in  th e  b e l i e f  a re  more 
. fo rm idab le  th a n  th e  com pensations th e r e in .  "P h ilo soph ic  l i b e r t y . . .  
•■that comes from a  w ant o f  h i s t o r y . . . i s  bo th  a  b le s s in g  and a  c u rs e , 
f o r st  means b o th  l i b e r t y  and la w le s s n e s s ."  S o f a r  from denying 
th e  e x is te n c e  o f  any v a lu e s ,  th e r e fo re ,  B arth  i s ,  i n  e f f e c t ,  a f ­
firm in g  th e  p o s s i b i l i t y  o f a l l :  th e  com plexity  o f  human l i f e  i s  
such t h a t  th e  on ly  e r r o r  i s  made in  a t t r ib u t in g  a  s in g le  cause o r 
in te r p r e ta t io n  t o  a  s i t u a t i o n .  The se a rc h  f o r  whole u n d ers tan d in g  
is " f r u i t l e s s 11 ■ th e n , n o t so  much because th e  u n iv e rse  i s  c h a o tic , 
but because from th e  t o t a l  o f i t s  u n lim ite d  p o s s i b i l i t i e s  and 
capacities, we can on ly  e x t r a c t  a n  in f in i t e s im a l  p e rc e n ta g e . Even 
Burlingame who a c c e p ts  t h i s  u n c e r ta in ty  and who fu n c tio n s  a s  w e ll 
a s  anyone may w ith in  a  s t a t e  o f  f lu x ,  can only  do so  up to  a  p o in t .
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The freedom  o f  th e  u n iv e rs e  “throw s one on h is  own re s o u rc e s ,"
y e s ,  and i s  b e n e f i c i a l  from t h i s  s ta n d p o in t , b u t i t  a ls o  "makes
hQ©very man an  o rp h an * ..a n d  can a s  w e ll  dem oralize  a s  e le v a te * 1 
Hence a d r i f t  l i k e  seaw eed in  th e  t i d e ,  th e  on ly  a l t e r n a t iv e  f o r  
man i s  to  "choose h i s  gods and d e v i l s  on th e  ru n , q u i l l  h i s  own 
ziame upon th e  u n iv e r s e , and d e c la r e , * t i s  I , and th e  w orld  s ta n d s  
such-a-w ayi * One m ust a s s e r t * a s s e r t * a s s e r t * *».VJhat o th e r  
c o u rse  r e m a in s ? " ^
Tim s, th e  f i n a l  v a lu e s  o f  human l i f e  a re  th o se  we a s s ig n  i t ,  
n o t  w hat we m anufactu re  b u t what we in v e n t from among th e  m yriad 
p o s s i b i l i t i e s  a lre a d y  a t  our d is p o s a l—a sys tem o f v a lu es  which 
must-;and w i l l  change w ith  ev ery  age and c o n d itio n  o f man* In  th e  
same manner t h a t  th e  a n c ie n ts  e rro n e o u sly  b e lie v e d  t h a t  th e  s t a r s  
■revolved - a ro u n d : a  s t a t i c  e a r th ,  we m is tak en ly  dub our own e r r a t i c  
m o tio n s , th e  chaos o f  th e  u n iv e r s e , when, i n  f a c t ,  man* s y e a rs  a re  
"n o t an  eye b l in k  t o  e t e r n i t y f and d e * i l  th e  way he spends ^em— 
A e t h e r  s te e r in g  s h ip s  o r s c r ib b l in g  v e rs e ,  o r b u ild in g  towns o r 
b u rn in g  *em—he d ie s  l i k e  a  May f l y  when h i s  day i s  done, and th e  
s t a r s  go round  t h e i r  co u rses  j u s t  th e  s a m e . I t  i s  inconsequen­
t i a l ,  th e r e f o r e ,  t o  a rg u e  l i k e  Ebenezer from "the  analogy  of 
p re c io u s  s to n e s  and m e ta ls  t h a t  th e  v a lu e  o f commodities in c re a s e s  
in v e r s e ly  w ith  t h e i r  supp ly  where demand i s  c o n s ta n t . .* s o  t h a t  
m o rta l  t im e , b e in g  in f ih te s s im a l  in  supp ly  and v i r t u a l l y  i n f i n i t e  
i n  demand, | i s j  , th e r e f o r e  i n f i n i t e l y  p rec io u s  to  m o rta l men*
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This i s  b u t  to  argue from th e  p o in t  o f view o f q u a n ti ty  where 
q u a l i ty  i s  th e  more im p o rtan t v i r tu e .  The "worms w i l l  [n o t] c a re , 
when anon th ey  make a  m ea l-o f you, whether, you- sp e n t your moment 
s in g in g  w ig less  in  your chamber, o r  sacked th e  golden towns of 
Montezuma, "52 so  long a s  in  w hatever occupation  you choose , you do 
n o t, a s  Ebenezer®s innocence prompts him t o  do , s h irk  r e s p o n s ib i l i ­
t y  f o r  your own l i f e  o r f o r  your p lac e  in  h i s to r y .
Some pages back we sug g ested  th a t  The Sot-Weed F a c to r  began 
w ith  th e  concept o f Chaos, b u t ,  a s  we have endeavored to  show, i t  
does n o t end h e re . To adm it t h a t  man i s  capab le  o f moulding an 
i n f i n i t e  v a r ie ty  o f form s ou t o f th e  ap p aren t v o id  around him i s  
to  deny n o th in g  b u t th e  p o s s ib i l i t y  o f n ih i l is m . In  s h o r t  , B arth  
has gone so  f a r  p a s t  t h i s  p h ilo so p h ic a l ou tlook  in  h i s  a f f i rm a tio n  
of .in n o cen ce  and heroism  as p o s i t iv e  v a lu es in  l i f e ,  d e s p i te  th e  
f a c t ’ t h a t  any lo g ic a l  d e fen se  of them s e l f  d e s t ru c ts  because man 
i s  doomed to  d ie ,  t h a t  he has u n w ittin g ly  come f u l l  c y c le  ag a in  to  
th e  more t r a d i t i o n a l  i n te r p r e t a t i o n  o f l i f e  which th e  novel i s  
sometimes s a id  to  parody , "He [Barth] c o n s id e rs  each  o f th e  ways 
in  which W estern man has a ttem p ted  to  f i l l  h is  l i f e  w ith  v a lue  
a f t e r  th e  d e a th  o f th e  o ld  gods—lo v e , l i b e r a l  and r a d ic a l  p o l i ­
t i c s ,  th e  q u e s t f o r  power ( th e  M ach iavellian  p o l i t i c s  o f e a r ly  
M aryland), p r im itiv ism , ( th e  noble  savage and th e  r e tu r n  o f n a tu r e ) , 
a r t ,  and p r iv a te  sy s tem s,"  n o t to  f in d  them a l l  a s  R ichard  Noland 
says " in ad eq u a te” b u t r a th e r  n ecessa ry  a s  th e  s h a t te r e d  p ie c e s  of
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a  com plete , y e t  unknowable whole #53
I I I
The ev idence  o f B a r th 's  numerous borrow ings from e a r l i e r
f i c t i o n  has been n o ted  a lre a d y :
• • •The Sot-Weed F a c to r  would occasion  a  f i e l d  
day among so u rces  and an a lo g u es . We m ight 
in d ic a te  seme of i t s  l i t e r a r y  o r ig in s  and 
e f f e c t s  by say in g  t h a t  i t  was b e g o tte n  by Don 
Q uixote upon Fanny H i l l ;  o r perhaps w ith  eq u a l 
j u s t i c e  t h a t  i t  i s  by R a b e la is  o u t o f Moll 
F la n d e rs . Com pleteness would re q u ire  us to  say  
t h a t  our a u th o r had been soused i n  S te rn e  and 
p ic k le d  in  F ie ld in g ;  t h a t  we su sp e c t him o f  
knowing Candida p r e t t y  w e ll ajid o f having a  
commendable lo v e  of C h a u c e r .^
Yi|t so  f a r  we 'have' s a id  v e ry  l i t t l e . a b o u t ' t h e . r e la t io n s h ip  • betw een 
t h i s  form and e ig h te e n th  c e n tu ry  id eo lo g y . The book v e ry  obvious­
ly  r e l i e s  more h e a v ily  on th e s e  borrow ings th an  th e  c u r re n t  
l i t e r a r y  p ro d u c tio n s ; however, a s  C r it iq u e  n o te s . th e  !,w ids v a r i ­
e ty  o f d e v ic e s . from th e  p h ilo s o p h ic a l  d ia lo g u e  to  th e  bawdy 
f a b l i a u x , ,5^  which B arth  borrow s, a re  o f th e  g e n eric  r a th e r  th an  
th e  s p e c i f ic  ty p e . Hence, th e  purpose o f t h i s  s e c t io n  i s  to  d i s ­
cuss i n  a  v e ry  g e n e ra l way th e  g e n e ra l in f lu e n c e  which th re e  of 
th e se  an a lo g u es , Tom Jo n e s . Candide. and T ris tram  Shandy, can fee 
s a id  to  have r e s p e c t iv e ly  on th e  form , to n e , and id e a  o f  The S o t-  
Weed F a c to r .
Form ally  sp eak in g , a s  B a rth  h im se lf  a d m its , th e  nove l has i t s  
g r e a te s t  a f f i n i t i e s  w ith  Tom Jones (and to  a  much l e s s e r  e x te n t  
w ith  Joseph Andrews) P For purposes o f i d e n t i f i c a t i o n  one m ight
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l a b e l  a l l  th r e e  p ica re sq u e  i n  t h a t  th ey  d e a l  w ith  heroes who, f o r  
one reaso n  o r a n o th e r , a re  m obile , b u t a lth o u g h  Burlingame and Tom 
may w e ll f i t  th e  d e s c r ip t io n  of th e  t r a d i t i o n a l  p ic a ro , Joseph and 
Ebeneser a r e ,  a t  l e a s t  to  t h e i r  own s a t i s f a c t i o n ,  a n t i - p ic a r o s .
I t  i s  a lm ost a s  i f  B arth  has p laced  F ie ld in g 's  two ty p es o f heroes 
i n  one n o v e l; B urlingam e's pan sex u a l d e s i r e  t o  embrace a l l  o f 
G od's c re a t io n  i s  s im i la r  t o  Tom's warm p e rso n a l s p i r i t  and com­
p a ss io n  f o r  o th e rs  which o f te n  g ives r i s e  t o  h is  se x u a l a c t i v i t y ,  
w h ile  Eben and Joseph bo th  op t f o r  innocence i n  v irg in i ty *
i F urtherm ore , Tom Jones and The Sot-Weed F a c to r a re  bo th  mock 
e p ic ?. i n  th a t  th e y  a ttem p t t o  examine th e  more profound problem s o f 
o rd e r and p ro p r ie ty  which c o n fro n t mankind th rough  th e  medium of 
comedy*; F ie ld in g 's  exam ination  of o rd er i s  more s o c ia l ly  o r ie n te d  
than,, B a rth 9 s . He in d ic a te s  th a t  men should  be judged by t h e i r  
deeds and n o t by t h e i r  b i r t h ,  y e t  he seems t o  "compromiseiS t h i s  
p r in c ip le  i n  th e  end , by making Tern th e  son , even though i l l e g i t i ­
m ate, o f B rid g e t A llw orthy . By doing t h i s  and th u s  making Tom 
a c c ep tab le  t o  s o c ie ty  d e s p i te  th e  c o n d itio n  o f h is  b i r t h ,  F ie ld in g  
in tro d u c e s  th e  q u e s tio n  o f th e  m oral3* r ig h tn e s s  o f s o c ia l  
s ta n d a rd s . I n  t h i s  in s ta n c e , one would th in k  th a t  “n o b i l i ty  ” o f 
b i r t h  should  n o t e n t i r e l y  obscure th e  f a c t  o f i l l e g i t im a c y .  I t  
m ight be s a id ,  th e r e f o re ,  t h a t  The Sot-Weed F a c to r beg ins where
* 1  mean m oral i n  th e  sense  of n a tu r a l—th e  way th in g s  a r e .
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F ie ld in g  l e f t  o f f  : w hat, i f  any, l in k  does a  m an's b i r t h  g ive  him 
w ith  th e  m oral o rd e r o f th e  u n iv erse?  In  d e a lin g  w ith  t h i s  
q u e s tio n  i n  th e  tw e n tie th  cen tu ry  B arth  could  n o t have avo ided  th e  
in f lu e n c e  o f n ih il is m  o r e x is te n t ia l i s m , so  t h a t  th e  comedy o f h i s  
novel i s  d e c id ed ly  d a rk e r  th an  t h a t  i n  Tom Jo n e s , One knows, f o r  
in s ta n c e , from th e  beg inn ing  t h a t  Tom w i l l  be s u c c e s s fu l,  whereas 
one f e e l s  i n s t i n c t iv e l y  t h a t  Eben w i l l  always be a  m is f i t ,  n o t be­
cause th e re  i s  no o rd e r , b u t r a th e r  because h i s  in c e s tu o u s  lo v e  
f o r  Anna.-(the tw in 's  long ing  f o r  p h y s ic a l  u n io n  in d ic a te s  a  meta­
p h y s ic a l  d e s i r e  f o r  u n iv e r s a l  t o t a l i t y )  p lac es  him o u ts id e  th e  
narrow er scopeeof s o c ia l  o rd e r and in  th e  realm  o f  cosmic and m oral 
o rd e r .  ■
W ith r e s p e c t  to  th e  tone  o f  th e  n o v e l, th e re  i s  an elem ent o f 
th e  bawdy, th e  g ig an te sq u e , a lm ost g ro te sq u e , extrem es o f fa n ta sy  
aspera ting  w ith in  i t #  Absurd in c id e n ts  o f ra p e , human d e fe c a t io n , 
th e  dangers o f th e  se a  voyages, w ith  which th e  pages o f The S o t-  
Weed F a c to r  a re  r e p le te ,  m ight be e rro n eo u sly  t ra c e d  to  a s in g le  
so u rc e : R oderick  Random. M oll F la n d e rs . Fanny H i l l . But i t  i s  
p robab ly  more c o r r e c t  to  a t t r i b u t e  th e se  c h a r a c te r i s t i c s  t o  a  domi­
n a n t R a b e la is ia n  o r G argantuan s p i r i t  on th e  p a r t  o f th e  a u th o r , 
which i s  e s p e c ia l ly  p re v a le n t  i n  th e  l a t e r  French work, C andida. 
E s s e n t ia l ly  t h i s  p h ilo s o p h ic a l  t a l e  i s  a  l i t e r a r y  genre in v en ted  
by V o l ta i r e ,  i n  which th e  ’’a u th o r c re a te s  a  s e t  o f c h a ra c te rs  to  
embody th e  id e a  and cognate o r opposed id e a s  ; he s e t s  th e
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c h a ra c te r s  i n  m otion; t h e i r  ad v en tu res  make th e  p h ilo s o p h ic a l 
t a l e ; . . .  {in Candide] . . . t h e  germ inal id e a  i s  1 ' ootim ism e. Work­
ing  on t h i s  analogy  to  The Sot-Weed F a c to r . Ebehezer in c o rp o ra te s  
th e  more t r a d i t i o n a l i s t  v iew po in t—th e  assum ption t h a t  o n e 's  p la c e  
in  h i s to r y  i s  o f im portance  and th e  f u r th e r  presum ption th a t  th e  
e p ic  c o n s id e ra tio n  o f l i f e  i s  th e  m ost r e a l ;  he i s ,  i n  e f f e c t ,  th e  
o p t im is t ,  ’w hile  Burlingam e re p re s e n ts  th e  s k e p t ic 's  case  o f a  man 
-whose knowledge ex tends on ly  so  f a r  a s  an imm ediate re c o g n itio n  o f 
th e  u l tim a te  m ean ing lessness  o f  th e  u n iv e r s e . U n fo rtu n a te ly , how­
e v e r , th e  i s s u e s  a re  n o t  so  c le a r  c u t  as th ey  a re  in  th e  o r ig in a l  
('Candide) . n o t n e c e s s a r i ly  because th© c h a ra c te rs  a re  more f u l l y  
developed i n  The Sot-Weed F a c to r , b u t because B arth  imbues bo th  
m&n i i t h  a  t in g e  o f e x is te n t ia l i s m —in  Eben, th e  i n a b i l i t y  to  move 
i n . f a c e  o f th e  ab su rd , upon ’which he d e s i r e s  t o  impose a  super­
f lu o u s  o rd e r , and i n  B urlingam e, th e  w il lin g n e s s  to  overlook  th e  
im portance o f th e  p ro g re s s  o f  c i v i l i z a t i o n .  Thus, i n  on© se n se , 
optim ism , sk e p tic is m , and e x is te n t ia l i s m  a re  a H  be ing  te s te d  
a g a in s t  th e  backdrop o f  n ih i l i s m , and in  e f f e c t ,  what f i n a l l y  
happens i s  t h a t  no one o f  them wins o u t .  Optimism ig n o re s  th e  
ugliness of r e a l i t y ,  pessim ism  th e  beau ty  o f m an's im ag in a tio n , 
existentialism ”t h a t  w hat th e  cosmos la c k s  we must o u rse lv es  
supply. The in d ic tm e n t o f th e  l a t t e r  i s  made in a rg u a b ly  c le a r  
w ith  B urlingam e's adm ission  o f h is  need f o r  " o r ie n ta t io n "  and 
l a t e r ,  in  s a t i r i c  fa s h io n , when Eben t r i e s  t o  commit s u ic id e ,  y e t  
canno t f o r  la c k  o f a  p ro p e r  in s tru m e n t, hence a ff irm in g  th e  non­
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p ro d u c tiv e  n a tu re  o f i t s  d o c t r in e : ” fT is th e  f i n a l  m is fo r tu n e , * he
answ ered w ith o u t r a i s in g  h is  head* * 1  have no p i s t o l ,  n o r means to
pu rchase  One* Ye *11 n o t  be widowed t h i s  even ing , so  i t  seem s. * ”38
Optimism, on th e  o th e r  hand, a t  l e a s t  p ro v id es th e  c o n so la tio n  of
a r t i s t i c  i n s p i r a t i o n .  ^What i s  th e re  in * t  to  s in g  in  e p ic a l
v e rse ?  ” E to n eze r a sk s  B urlingam e, when he se e s  th e  sc u rv in e ss  o f
M aryland around him, t o t  h is  f r i e n d  answ ers:
Mho knows w hat manner o f  s lo v en  h u ts  th e  r e a l  
T rey  was ecmposed o f , o r c a re s  to  know?.** *Tis 
to e  gen ius o f  th e  p o e t to  tra n sc e n d  h i s  m a te r ia l ;  
and  i t  w ants sm a ll e loquence to  argue t h a t  th e  
, m eaner th e  s u b je c t , th e  g r e a te r  must be th e
. tran scen sio n ,,; t o  e f f e c t  .which m e r its  f o r  th e  p o e t 
’■;* an  honor ccft^ehsu ra te . w ith  th e  d i f f i c u l t y  o f h i s
achievemenh»39
M oreover, the--adven tu res which Candid© s u f f e r s ,  i n  to n e  and 
v a r i e ty ,  ressem b le  th e  p iearesqu©  q u a l i ty  o f Eben1 s  a d v en tu re s , 
w hiio  th e  fo rm al c r i t i c i s m s  o f r e l i g io n ,  th e  n o b i l i t y , m etap h y sics , 
w srv  optimism* have .d e f in i te  a f f i n i t i e s  w ith  th e  a r t i s t i c  n i h i l i s m . 
of B a r th , w hich p la c e s  a l l  o f  th e  s o c ia l  o rd er i n  q u e s tio n . A f te r  
having  wandered ov er th e  e n t i r e  w orld , having seen  sh ipw reck , w ar, 
ra p e , p i r a c y ,  Candid© r e tu r n s  t o  f in d  th e  woman he had once lo v ed , 
o ld  and u g ly , even a s  Eben f i n i s  Joan T oast ravaged  by th e  pox.
The s p i r i t  o f optim ism  as ex p ressed  by rea so n  has been c ru sh ed , 
because i t  i s  a b su rd  i n  th e  fa c e  Of r e a l i t y ;  y e t  t h i s  i s  n o t so  
much th e  d e fe a t  o f system s o f  o rd e r , b u t th e  condem nation o f t r u th  
(human reauson) a s  a n  adequate  s o lu t io n  to  human problem s. "Je 
s a i s . s a y s  C andide, wq u , H  f a u t  c u l t i v e r  n o tre  j a r d i n . ”
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“• r .T r a v a i l l e r  sans r a i s o n e r , 11 d ± t M artin ; " c 'e s t  l e  s e u l  mcyen de 
ren d re  l a  v ie  s u p p o r ta b le . n— As a  p h ilo so p h ic  s ta te m e n t, t h i s  
im pulse t o  im agine o n e 's  own s ta n d a rd  a p a r t  from th e  use  o f  reaso n  
approaches B a r th 's  a s s e r t i o n  t h a t  man must c re a te  h i s  v a lu es  i n  a  
u n iv e rse  o f incom prehensib le  order*
Thus, a lth o u g h  i t  i s  n o t  g e n e ra lly  n o ted , th e re  was a f l o a t  in  
th e  e ig h te e n th  and e a r ly  n in e te e n th  c en tu ry  a  c u r re n t  o f  s k e p t i ­
cism , o r i n  i t s  m ild e r  fo rm s, q u a l i f ie d  optim ism . This i s  ap p aren t 
i n  S te rn e  and Byron, and  t o  some e x te n t  even a s  e a r ly  a s  Pope, 
where i n  th e  Essay on Man. h e  a ff irm s  th e  e x is te n c e  o f a  u n iv e rs e , 
complex to  th e  e x te n t  t h a t  man canno t fathom  i t s  c o m p le x itie s , y e t  
whose seem ing d is c o rd  i s  ^Harmony n o t u n d e rs to o d ;/A ll  p a r t i a l  E v il ,  
-un iversa l G o o d * P o p e ' s  v is io n  i n  t h i s  sense  i s  e i t h e r  an  ex- 
te n s io n  o r a  n a iv e  o v e rs im p lif ic a t io n  o f t h a t  o f V o l ta i r e ,  i n  t h a t  
he presupposes an o rd e r  a t  th e  base  o f th e  c o n fu s io n , y e t  from 
m an's v iew p o in t, i f  i s  t h i s  co n fu s io n , t h i s  a b s u rd i ty  which i s  
most a p p a re n t:
Born b u t t o  d i e , and re a s  * n ing  b u t to  e r r ;
A lik e  i n  ig n o ra n c e , h i s  rea so n  such ,
■Whether he th in k s  to o  l i t t l e ,  o r to o  much:
Chaos o f Thought and P a ss io n , a l l  c o n fu s 'd ;
S t i l l  by h im se lf ,a b u s 'd ., o r d is a b u s 'd ;
C rea ted  h a l f  to  r i s e ,  and h a l f  to  f a l l ;
G re a t lo rd  o f  a l l  t h in g s , y e t  a  p re y  to  a l l ;
Sol® judge o f  Truths i n e n d l e s s  E rro r  h u r l 'd :
The g lo ry , j e s t ,  and r id d le  o f th e  w orld!
D esp ite  th e  d e s i r e  t o  be o p t im is t ic  e v id e n t i n  t h i s  p assag e . Pope
i s  w e ll aware o f  w hat th e  tw e n tie th  c en tu ry  has dubbed th e
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a b s u rd i ty  o f  th e  human c o n d it io n , th e  f a c t  t h a t  we a r e ,  h a l f  man, 
h a l f  god, i n  a  c o n tin u a l  s t a t e  o f f lu x ,  sim ply  because we a re  
m ortal*- There i s ,  m oreover, i n  h i s  s ta te m e n t “w hatever i s ,  i s  
r i g h t M som ething "-'less th a n  th e  re s ig n e d  s p i r i t  o f  optimism i t  
g e n e ra lly  p a sse s  f o r .
T ris tra m  Shandy i s  a s  id e o lo g ic a l ly  s im i la r  to  The Sot-Weed 
F a c to r  a s  a n y th in g  we have m entioned th u s  f a r ,  d e s p i te  B a rth  *s 
d e n ia l  o f  any thorough  knowledge o f vShandeism ( SiI  cou ld  never 
f i n i s h  T ris tra m  Shandy 3 S ie m e n s  occu p a tio n  w ith  sane th in g  
o th e r  th a n  th e  “s l in g s  and arrow s o f ou traged  { m is]fo rtu n e"  fo cu ses 
a t t e n t i o n  on th e  sm a lle r  th in g s  o f l i f e  w ith  w hich man i s  em otion- 
a l l y  and i n t e l l e c t u a l l y  e q u ip p e d to d e a l .  A ttem pts t o  c o n tro l  
a ry th in g  e l s e ,  a s  S te rn e  s u g g e s ts , r e s u l t  i n  a  f a r c i c a l  p e rv e rs io n  
o f  ev en ts*  Hence, th e  e n t i r e  Shandy w orld  appears c h a o tic  , c h ie f ­
l y  because  an e f f o r t  i s  made t o  o rd e r human l i f e  th rough  human 
rea so n  and lo g ic a l  m ethod. The a s s o c ia t io n  o f c lock  w inding and 
c o p u la tio n , name g iv in g  and word m eaning, sy s te m a tiz a tio n  and 
e d u c a tio n , sex  and f o r t i f i c a t i o n  a H  p o in t  to  a  m ech an is tic  i n t e r ­
p r e ta t io n  o f th e  u n iv e rs e  w hich i s  doomed t o  f a i l u r e  from  th e  o u t­
s e t .  L if e  may indeed  b e  lo g ic a l ly  o rd ered , b u t human rea so n  has 
n o t y e t  advanced to  a  l e v e l  s u f f i c i e n t l y  capab le  o f  pene t r a t i n g  i t ; 
m oreover, escape from , r a th e r  th an  u n d ers tan d in g  o f t h i s  com plexi­
t y ,  i s  th e  more im p o rta n t: “th e  p roper s tu d y  of mankind i s  m an.”
Y et T ris tra m  Shandy i s  n o t r e a l l y  a  c h a o tic  book, s in c e  
d e s p i te  i t s  c o n fu s io n , i t  rea ch e s  a  fundam ental u n d ers tan d in g  of
2?
t r u t h  and th e  human c o n d it io n :  th e  r e l a t i v i t y  o f human v a lu e  
sy stem s:
B ui need I  t e l l  you, S i r ,  t h a t  th e  c ircum stances 
w ith  which every  th in g  i n  t h i s  w orld  i s  b e g ir t*  
g iv e  ev ery  th in g  i n  t h i s  w orld i t s  s iz e  and sh ap e ;—  
and by t ig h te n in g  i t , o r re la x in g  i t ,  t h i s  way or 
t h a t ,  make--a th in g  to  b e , what i t  i s —g r e a t -  
l i t t l e —good—bad— in d i f f e r e n t  o r n o t i n d i f f e r e n t ,
J u s t  a s  th e  case  h a p p e n s .^
T h e re fo re , S te rn e  r e j e c t s  i n  p a r t  th e  s c i e n t i f i c  approach  o f th e
ag e :
; SCIENCE MAY BE LEARNED BX ROTE, BUT WISDOM NOT. 
vlhen fa c e d  w ith  th e  ic s p e r tu rb a b i l i ty  o f th e  u n iv e rs e , man i s  
fo rc e d  “t o  s t ru g g le  on b l in d ly  i n  h is  l im i te d  sphere  f o r  h is  ap­
p o in te d  sp an , q u i te  in c a p a b le  o f  th re a d in g  h i s  way th rough  to  th e  
h e a r t  Of w hat A lexander Pope c a l le d  th e  ‘m ighty maze . 1 When he 
a c t s 8 a s  : i f  he does u n d e rs tan d  h i s  d e s t in y  and can c o n tro l  i t , he 
i s  m ore. th a n  u s u a l ly  co m ica l. Human p re te n t io n  to  knowledge o f 
f i n a l  t r u t h s  i s  a  c o n s ta n t  so u rce  of fu n  i n  T ris tra m  Shandy.
Hence S te m e  “u ses  p h i lo s o p h ic a l  s n a r l s  f o r  more th an  a  s a t i r e  on 
sy s tem s; |he} u se s  them a s  a  d ram atic  d ev ice  d isp la y in g  human 
m otives and f o r  c r e a t in g  a  w orld  o f  human r e l a t i o n s .  And s a t i r e  
v e rg es  i n to  comedy when i t  b eg in s  to  c o n s id e r  th e  in e sca p ab le  
human s i t u a t i o n .
The s a t i r e  i n  The Sot-Weed F a c to r  works in  much th e  same 
fa s h io n . Some tim e e a r l i e r  I  spoke of an a r t i s t i c  n ih il is m  which 
I  d e f in e d  a s  an  ex p erim en ta l d ev ice  th rough  which th e  author.
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ju x tap o ses  a  v a r ie ty  o f  p h ilo s o p h ic a l th e o r ie s  a g a in s t  th e  p o s s i­
b i l i t y  o f u l t im a te  m ean in g less . The r e s u l t a n t  “p h ilo s o p h ic a l 
s n a r l s ” se rv e  th e  in e v i ta b le  fu n c tio n  of d ram atiz in g  th e  in c o n s is ­
te n c ie s  and in ad eq u ac ie s  o f human system s i n  g e n e ra l;  n e i th e r  
E b sn ezer!s  e p ic  concep t no r Burlingam e*s p ro fe sse d  e x is te n t ia l i s m  
i s  o f s ig n i f i c a n t  v a lu e  in  d e a lin g  • w ith jth e  com plexity  o f  l i f e .
■■ K ' i  .
The s o le  d if f e r e n c e  betw een them , and ^  c r u c ia l  one f o r  B arth , i s  
t h a t ,  to-assum e o rd e r  and meaning where none e x i s t s  even i f  i t  i s  
a  l i e ,  i s  c ap ab le  o f producing  som ething—i . e .  a r t ,  which does 
have i n t r i n s i c  v a lu e , w hereas, th e  c o n tra ry  su p p o s itio n  th a t  
n o th in g  e x i s t s  i n  th e  v o id  w i l l  in e v i ta b ly  obscure what meaning 
may be u n w ittin g ly  th e r e .  But i n  th e  f i n a l  a n a ly s is ,  B a rth , l ik e  
S te rn e , d e n ie s  th e  re le v a n c e  o f ph ilosophy  t o  imm ediate problem s, 
and  i n  so  d o in g , exposes th e  f o l l y  o f th e  men who fo rm u la te  such 
p r in c ip le s  a s  fo o ls  who ta k e  them selves to o  s e r io u s ly .  The f i n a l  
i ro n y  o f th e  s i t u a t i o n  i s ,  th e r e fo re ,  t h a t  i t  i s  bo th  in e sca p ab le  
and incom prehensib le .
S te rn e , m oreover, u ses th e  term  “Hobby-Horse" t o  d e s ig n a te  th e  
manner i n  w hich man d iv e r t s  h i s  a t t e n t io n  from th e se  e te r n a l  and 
b a f f l in g  m y s te r ie s  he may never so lv e ;  Byron chooses th e  more 
common m etaphor o f in to x ic a t io n ,  b u t w hatever th e  p h ra se , i t  i s  much 
th e  same th in g  t h a t  B arth  i s  d e sc r ib in g  in  Ebenezer*s p reo ccu p a tio n  
w ith  p o e try  and v i r g in i ty —th e  only means tow ard th e  s t a b i l i t y  f o r  
which he y e a rn s . Thus, a l l  th re e  w r i te r s  a re  a l ik e  i n  t h e i r  recog­
n i t i o n  and c o n fro n ta tio n  of th e  i n a b i l i t y  " to  f in d  and a c c e p t an
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i n t e l l e c t u a l  b a s i s  f o r  e x i s t e n c e  a s  an a b s o l u t i s t "  and t h e  emo­
t i o n a l  in c a p a c i t y  t o  s u b s c r ib e  " to  r e l a t i v i s m  a s  a  p o s i t i o n  f o r  a n  
e s s e n t i a l l y  p o s i t i v e  v ie w  o f  e x i s t e n c e ."  T h e ir  b e in g  "seem s t o  
r e f l e c t  a  fu n d a m en ta l s p l i t  b e tw een  s k e p t ic is m  and th e  im p u lse  t o  
b e l i e v e  and b e lo n g ." ^ ®
H en ce, i f  one w a n ts  t o  u s e  t h e  term  n i h i l i s m  w it h  r e g a r d  t o  
The Sot-W eed F a c t o r , one m u st a p p ly  i t  s o l e l y  t o  t h a t  la c k  o f  
fo r m a l p h ilo s o p h y  w h ich  B a rth  s u g g e s t s  a s  a  p a r t i a l  s o l u t i o n  t d  
th e  human d ilem m a, i n s t e a d  o f  m oaning o v e r  th e  p o s s i b l e  l o s s  o f  
v a lu e  and r a t i o n a l i z i n g  m ean in gs o f  em pty t h i n g s ,  one w ou ld  d o  
b e t t e r  t o  la u g h  a t  t h e  a b y s s  and im a g in e  o n e 's  own a l t e r n a t i v e s  t o  
th e  w o r ld  i n s t e a d .  A f t e r  a l l ,  r e g a r d le s s  o f  w h at d i r e  c h a r g e s  one  
may l e v e l  a g a in s t  N a tu r e , w h a te v e r  sh e  h a s  d on e  w as d on e a s  a  j o k e :
F ig u r e s ,  s o  s t r a n g e ,  n o  GOD d e s ig n 'd  
To b e  a  P a r t  o f  Hum an-kind,
B ut w anton  N a tu r e , v o id  o f  R e s t ,  ^
M oulded t h e  b r i t t l e  C la y  i n  J e s t . . . .  '
Y et n o tw ith s ta n d in g  t h i s  seem in g  g r a t u i t o u s n e s s  o f  l i f e  and f o r ­
tu n e , t h e r e  i s  an  in h e r e n t  and p e r v e r s e  c o n c a te n a t io n  i n  th e  
f a b r ic  o f  c ir c u m sta n c e  w h ich  b in d s  e v e r y th in g  t o g e t h e r  i n  a  s t r a n g e  
parody  o f  th e  R e n a is sa n c e  c h a in  o f  b e in g ,  b u t  r e g a r d le s s  o f  t r a v ­
e s t y ,  t h e  c h a in  i s  none th e  l e s s  s u r e ly  t h e r e :
The w h o le  h i s t o r y  o f  h i s  t w e n t y - e ig h t  y e a r s  i t  was 
t h a t  had b ro u g h t him  t o  t h e  p r e s e n t  p la c e  a t  th e  
p r e s e n t  t im e ; and had n o t  t h i s  h i s t o r y  ta k e n  i t s  
p a r t i c u l a r  p a t t e r n ,  i n  la r g e  m ea su re , from  th e  
in f lu e n c e  o f  a l l  th e  p e o p le  w i t h  whom h e ' d  e v e r  
d e a l t ,  and w hose l i v e s  i n  tu r n  had b een  sh ap ed  
b y  t h e  i n f lu e n c e  o f  c o u n t le s s  o th e r s ?  Was h e  n o t ,  
i n  s h o r t ,  bound t o  h i s  p o s t  n o t  m e r e ly  by t h e  sum
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■■•cdfhuman h i s t o r y ,  b u t  even  by th e  h i s t o r y  o f  th e  
e n t i r e  u n iv e rs e *  a s  by  a  c h a in  o f  num berless l i n k n  
n o  one o f  -which -was more c u lp a b le  th a n  any  o th e r?  *
F o r t h i s  r e a s o n  man i s  th e  ,!j e s t ” and " r i d d l e 11 o f  th e  w orld* be­
c au se  he i s  m a n ip u la te d  try i t ;  b u t  more im p o r ta n t ly ,  he becomes 
i t s  Kg lo r y K when h e  m a n ip u la te s  th e  w o rld  t o  s u i t  th e  p u rp o se s  
o f  a r t  and  t h e  demands o f  th e  c r e a t i v e  im a g in a t io n .
IV
H aving  p re se n te d l th u s  f a r  a  t h e s i s  o f  th e  u s u a l  and  a c c e p t­
a b le  s o r t ,  X w i l l  now d o  w hat X have n o t  em phasised  b e fo r e —d e fe n d  
B a r t h 's  s t y l e .  W hether one i s  w i l l i n g  t o  ad m it i t  o r  no t*  a l l  
human o p in io n s  d e r iv e  ; u l t i m a t e l y  from  seme p e r s o n a l  and  h ig h ly  
s u b je c t iv e  t a s t e *  and  w h ile  i t  i s  f r e q u e n t ly  a d v is a b le  t o  weed o u t 
th o s e  a r g w n t s - 'b a s e d ' to o  o b v io u s ly  and to o  h e a v i ly  upon su ch  im­
p u l s e s ,  i t  i s  a l s o  d a n g ero u s  t o  ig n o re  t h e i r  e x is te n c e  a l t o g e t h e r .  
M oreover, i t  i s  o n ly  w i th in  r e c e n t  y e a r s  t h a t  men have f e l t  com­
p e l l e d  t o  d e fe n d  t h e i r  p r e f e r e n c e s  by  s ta te m e n ts  w hich  im p ly  no 
v a lu e  ju d g m e n t. I n  t h e  s i x t e e n th  c e n tu ry  S id n ey  was f r e e  t o  a s s e r t  
t h a t  p o e t r y  was s u p e r i o r ,  t h a t  th e  p o e t  was a  “m onarch, “ and a s  
l a t e  a s  t h e  b e g in n in g  o f  t h i s  c e n tu ry  Shaw was p e rm it te d  th e  leew ay  
o f  dubb ing  comedy th e  g r e a t e s t  o f  l i t e r a r y  a r t s . B u t h u m a n is tic  
t r e n d s  m ir r o r  r a t h e r  c lo s e l y  th e  o th e r  c u r r e n t s  o f a  c i v i l i z a t i o n ,  
so  t h a t  one now fo rm u la te s  a r t i s t i c  and p h ilo s o p h ic  d o c t r in e  w ith ­
i n  th e  s t r i c t  c o n f in e s  o f  an  o b je c tiv is m  somewhat s c i e n t i f i c a l l y
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im posed. I t  i s  p o s s ib le ,  i n  a  g r e a t  p iecg?\ such  a s  The Sot-Weed 
F a c to r , t o  e x t r a c t  ev idence  a p p ro p r ia te  t o  p rov ing  any number of 
opposing  t h e o r i e s ,  and t o  do i t ,  m oreover, i n  a  manner which f a i r l y  
re e k s  o f  “r ig h tn e s s "  s o le ly  because th e  p o in ts  a re  c le a r ly  orga­
n iz e d  and th e  e x p o s i t io n  s t r ip p e d  o f  th e  t a i n t  o f  e r r a n t  o p in io n .
I n  th e  same manner t h a t  i t  i s  u n sc h o la r ly  to  o f f e r  a  sub­
j e c t i v e  judgm ent, i t  i s  now taboo  t o  e v a lu a te  g e n e r ic a l ly ,  to  sug­
g e s t  t h a t  any one th in g  i s  in h e re n t ly  b e t t e r  th a n  any o th e r .  For 
t h i s  r e a s o n , one m ust judge each work of a r t  by i t s  own m e r i ts ,  on 
„ i t s  c m  te rm s , and m ost c r i t i c s  would adm it th e  e f f ic a c y  o f d ipp ing  
U n to  h i s t o r i c a l  background as  a  means o f  exposing a l l  of th e  
f a c t o r s  c o n tin g e n t upcm th e  p ro d u c tio n  of a  m a s te rp ie c e . A ll  
l i t e r a r y  g en re s  a re  o f  eq u a l v a lu e ; th e  de te rm in ing  f a c to r  should  
&be th e  q u a l i ty  w ith  w hich th e  in te n t io n  i s  c a r r ie d  o f f ,  w ith  th e  
^ ex c ep tio n  t h a t  James i s  more eq u a l th an  F ie ld in g ;  "showing" i s  
n a tu r a l l y  s u p e r io r  t o  " t e l l i n g , ” o r  so  many sc h o la rs  and w r i te r s  
now c la im . Yet th e  c h ie f  v i r tu e  o f showing—th e  a b i l i t y  t o  focus 
i n  upon th e  co n sc io u sn ess  o f a  s in g le  c h a ra c te r—may be in c o rp o ­
r a t e d  i n  th e  t e l l i n g  te c h n iq u e , s in c e  I t  i s  th e  more encompassing 
o f th e  two* M oreover, by t e l l i n g  one a ff irm s  th e  a r t i f i c e  in  a r t ,  
w hich I s  u l t im a te ly  in e s c a p a b le , and in  doing so , has a  b e t t e r  go 
a t  “r e a l i t y ” because one may c o n tin u a l ly  m anipu late  h is  w heels of 
fo cu s—b r e a th  and d ep th —u n t i l  by a l t e r n a t e  method he e x tr a c ts  
a l l - e x t e r i o r  and i n t e r i o r —t r u t h .
B ut i t  i s  a  m is tak e  in c ip ie n t ly  to  assume t h a t  " r e a l i ty "  i s  a
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goa l to  be g rasped  a t  a l to g e th e r ;  to  do so  i s  b o th  t o  p la c e  an un­
w arran ted  v a lue judgment on i t  a s  a  commodity and to  overlook  th e  
com plex ity  o f w hat we a re  se e k in g . There i s  som ething t o  be s a id ,  
and a  p la c e  i n  c r i t i c i s m  to  say  i t  (o r  shou ld  w e ll  b e ) ,  a g a in s t  
th e  t re n d  t o  r e a l i z e  o r to  ro m an tic ize  a t  th e  e x c lu s io n  o f th e  alm- 
t e n t a t i v e .  One i s  lo a th e  t o  adm it what i s  m erely  an in e v i ta b le  
f a c t  of h i s  m o rta l c o n d it io n :  t h a t  th e  pendulum w i l l  swing in  th e  
o p p o site  d i r e c t io n  tomorrow; t h a t  Shakespeare*s sun w i l l  s e t  and 
some one e ls e * s  w i l l  r i s e .  I t  i s  a  shame, a f t e r  a l l ,  t o  q u ib b le  
over te r n s —tim e  i s  s o  s h o r t ,  and th e re  i s  so  much to  be done; i t  
i s  un f ortunate, in d ee d , t h a t  th o se  who -p reach . .e q u a lity  and l i b e r ­
ality neglect t h e i r  own - a d v ic e ,;• t h a t  th ey  l i k e  Mr, R o v it can con­
demn th e  technique, y e t  adm it th e  q u a l i ty  o f a  novel such  a s  The 
'.-•Sob-Weed- F a c to r ..■r*^ umm- '>w.nni[»n'tpimt ' My nr*- — .
;i How as many have em phasized, th e  w r i te r  has a  r e s p o n s ib i l i ty  
t o  h im self,, which i f  n e g le c te d , he i s  no more th an  th e  p ro v e rb ia l  
hack; biit what i s  to o  o f te n  overlooked , however, i s  h i s  e q u a l 
responsibility t o  th e  r e a d e r .  I t  i s  a  m istake  to  app ly  th e  word 
“interest!! i n  t h i s  c o n n ec tio n , because t h a t  word has a lre a d y  been 
un fav o rab ly  p re ju d ic e d  by c a r e le s s  usage* L e t u s say  in s te a d  t h a t  
a ry  style o r genre  m ust be c c n s ls te n t  wi t h i n  i t s e l f . t h a t  i t  must 
be f i n a l l y  governed by  th e  s l ip p e ry  b u t i n f a l l i b l e  r u le  o f sane 
judgment.  When Horace c la im ed  f o r  p o e try  th e  d u a l r o le  o f p le a s in g  
and te a c h in g , he assumed t h a t  f i r s t  du ty  o f a r t —which i s  now to o  
o fte n  fo rg o t—to  comnrunicate. The tedium  o f  l i f e  may be exp ressed
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i n  sane o th e r  way than, b id d in g  on aud ience *w ait" f o r  two h o u rs ; a  
novel m ight be - expected, to  have scan©thing r a th e r  " e x tr  o d in a ry " to  
sa y , o r what i s  i t s  i n i t i a l  purpose  in  be in g  w r it te n ?  A more 
f i t t i n g  d i s t in c t io n  /sh o u ld  be made between a r t  and r e a l i t y — t h a t  
th e  farm er concerns i t s e l f  w ith  th o se  a sp e c ts  o f l i f e  one may d es­
ig n a te  as unusua l o r w o n d e rfu l, The c u r re n t  p a ss io n  f o r  “t r u t h ” 
i s  h o p e fu lly  b u t a  p a s s in g  fa d —f o r  t o  e x t r a c t  t h i s  “t r u th "  from 
th e  imme d ia te s i t u a t i o n  i s  t o  ig n o re  th e  r e s t  o f  th e  g r e a t  r e a l  
world* There a r e ,  in d e e d , more wonders i n  t h i s  u n iv e rse  th an  a re  
dream t o f a t  p re s e n t  and  a  b e t t e r  way o f  f in d in g  them o u t th an  by 
s e l f - s u f f i c i e n t ,  l i t e r a r y  snobbery  whose u n ju s t i f i a b le  judgments 
arbitrarily exclude  the- better p a r t  o f th e  rea d in g  p u b l ic .  Audi­
ence c e r t a in ly  sh o u ld  a n d  w i l l  never compromise th e  t r u l y  g r e a t  
writer; s im i la r ly  th e  w r i t e r  shou ld  n o t compromise h is  a u d ie n ce .
vT o  ’conclude , th e r e  i s  a  p la c e  f o r  ev ery  s ty l e  and ev ery  mode, 
p rov ided  t h a t  i t  i s  w s^ l-e x e c u te d  aiid f r e e  from th e  f o l l y  o f ex­
cess* The g r e a te s t  w orks o f  l i t e r a t u r e  m ust be th o se  which have 
in te g ra te d  m ost p e r f e c t ly  t h e i r  form and id e a ,  having  m astered  and 
m anipu lated  b o th  by a n  in n e r  c o n s is ten c y —n o t t l i a t  th e y  ig n o re  
e i t h e r  w hat has been o r  w hat i s .  b u t t h a t  th e y  e x t r a c t  th e  b e s t  
q u a l i t i e s  from each an d  in c o rp o ra te  them i n  a  w e ll-sh ap ed  and  ex­
p re s s iv e  whole e One m ust p r a is e  th e  experim ent f o r  i t s  a u d a c ity , 
i t s  in g e n u ity , and i t s  f l a i r ,  b u t  one sho u ld  n o t be b e g u iled  in to  
th in k in g  n o v e lty  i n  i t s e l f  a  v i r t u e . I t  i s  on ly  when t h i s  same 
n o v e lty  i s  melded i n t o  th e  e n t i r e  body l i t e r a r y ,  when i t  assumes
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b e fo re  and  a f t e r  , w ith o u t and w ith in  th e  demands o f th e  t r a d i t i o n  
from  w hich i t  came i n  a d d i t io n  t o  i t s  own s ta n d a rd s , t h a t  i t  can 
's tand '; on I t s  own, a s  s o u t h i n g  more th an  n o v e lty ,
U ly sses  shou ld  b e  remembered a s  a  b o ld  experim ent; i t  shou ld  
be lau d e d  p e rh ap s  f o r  i t s  c le v e rn e ss  o f o rg a n is a t io n , i t s  a ttem p t 
a t  r e a l i t y ,  b u t  i n  th e  f i n a l  a n a ly s is  i t s  shortcom ings a re  o f  a  
more s e r io u s  n a tu re  th a n  i t s  v i r t u e s . I t  s u b s t i tu t e s  a  warped 
a e s th e t i c  i n  p la c e  o f  a  v i t a l  c o n s is te n c y ; a t  th e  p r ic e  of drama­
t i s i n g  th e  la p s e s  o f ccsam unication i t  f a i l s  o f i t s e l f  t o  communi­
c a te ;  i t  I n t r ig u e s  by  i t s  un iqueness r a th e r  th a n  p le a s e s  f o r  i t s  
s u b s t a n t i a l i t y ;  i t  su g g e s ts  a  problem  y e t  p ro v id es  no answ er. To 
be^  su re  'there- a r e  .many ..great. -works o f a r t  which perhaps f a l l  s h o r t  
- i i  ene o f  th e s e  l a t t e r  deinands—- p a r t ic u la r ly  th e  l a s t ,  s in c e  
answ ers -are- d i f f i c u l t  t o  find.,-—b u t to  f a i l  i n  a l l  o f  th e se  re e  
s p e c ts ,  i s  a  d i f f i c u l t y  which canno t be overlooked . The e ig h te e n th  
c e n tu ry , c o u ld  i t  have .had th e  o p p o rtu n ity  o f le a rn in g  from  th e  
m oderns, would s u r e ly  have a d m itte d , t h a t  th e re  i s  som ething to  
l e a r n ,  b u t  I  am n o t a s  c e r t a in  t h a t  many o f  th e  m oderns, s in c e  
th e y , i n  f a c t ,  have th e  advan tage  o f b o th , rec o g n ize  w hat i s  to  be 
adm ired and  em ulated  i n  th e  o ld e r  t r a d i t i o n .  The p re s e n t  s ta n d a rd  
o f  E q u a lity *1 would b e  an  i n f a l l i b l e  a e s th e t i c ,  i f  on ly  w r i te r s  and 
c r i t i c s  a l i k e  would adhere  i n  p r a c t ic e  to  what th e y  p reach  i n  
th e o ry .  I  canno t countenance th e  d u p l ic i ty  and shallow ness o f  a  
Mr. R o v it;  I  can on ly  hope th e r e  w i l l  be in c re a s in g ly  few o f h is  
p r e ju d ic e .
In  th e  beg inn ing  I  s ta te d  my in te n t io n  o f p rov ing  fo u r  th e se s  
a t  th e  end t on ly  th e  fo u r th  rem ains "unproven" in  th e  a c c e p ta b le  
se n se , y e t  i t  i s ,  t o  my mind, th e  most c e r t a in ,  s in c e  I t  i s  based , 
n o t on whim, or o p in io n , b u t on f a c t ,  whose a u th o r i ty  th e  w orld 
may one day a g a in  ad m it. N e v e rth e le ss , I  have dem onstrated  t h a t  
B arth  must have in te n d ed  and d id  a c tu a l ly  w r i te  a  novel o f some 
su b s ta n c e , a  novel profound enough t o  c o n fro n t th e  problem s which 
p lague  us today  and which have always faced  mankind. H is cho ice  
o f an o ld e r  s t y l e  i s  happy, m oreover, because o f  th e  b rea d th  and 
d ep th  i t  a llo w s , b u t t h i s  " a u th e n tic  a n tiq u a r ia n ism ,, does n o t 
s t i f l e  th e  in f lu e n c e  o f th e  tw e n tie th  c e n tu ry . I  have a ls o  
suggested  h i s  l in k s  with, h is  cmi a g e . The im pact o f modern psy­
c h o lo g y , th e  ph ilosophy  o f th e  absu rd  and n ih i l is m  have in f lu e n c e d  
Thee Sot-Weed F a c to r ,  one shou ld  sa y , i n  a  n e g a tiv e  fa s h io n , s in c e  
t h #  f i n a l  s ta te m e n t' o f th e  book i s  n e i th e r  t r a d i t i o n a l l y  e x is te n -  
t i a l i s t i c  o r n i h i l i s t i c .
At th e  ve ry  co re  o f The Sot-Weed F a c to r  i s  th e  "im pulse to  
b e lie v e  and belong" d e s p i te  th e  r e c o g n itio n  t h a t  i t  i s  d i f f i c u l t  
t o  f in d  an o rd e r  o r p r in c ip le  t o  which on© m ight adhere  o r b e long . 
As I  have p o in te d  o u t, t h i s  r e c o g n itio n  o f th e  absurd  I s  n o t a  new 
phenomena; on ly  th e  a t t i t u d e  w ith  which modern man g re e ts  i t  has 
changed in  th e  passage o f y e a r s . In  contem porary d i a l e c t ,
T r i s t r am Shandy i s  a  novel o f th e  ab su rd , i n  th e  same sense  as 
L sS tra n g e r , because bo th  a re  e s s e n t ia l l y  concerned w ith  th e
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d isc o v e ry  o f  th e  "ab y ss" . L ikew ise , C a lig u la  and The Sot-Weed 
F a c to r  a r e  e x te n s io n s  o f t h i s  ty p e  o f ex p lo ra tio n *  They d e a l  in  
tu r n  w ith  man1 s  manner o f r e a c t io n  to  th e  absu rd  around him* "Les 
hcmmes raeurenh, e t  i l s  ne so n t pas heureuX*1^  i s  th e  s o le  t r u t h  
C a lig u la  has: found , b u t  he develops no f u r th e r ,  a s  do Eben and 
Henry, exchanging  t h i s  t r u th  f o r  an e x i s t e n t i a l  '" lie" . - ( i . e .  l i f e  
i s  e s s e n t i a l l y  m eaningfu l) which i s  b u t an ex tended  v e rs io n  o f 
a n o th e r and  more f r u i t f u l  r e a l i t y  (inform ed sk e p tic is m ). T his i s  
why I  s t a t e d  e a r l i e r  t h a t  B a rth  d id  n o t ig n o re  th e  tw e n tie th  cen­
tu ry ;  i t  i s  n o t  t h a t  he has f a i l e d  to  advance p a s t  e ig h te e n th  
cen tu ry  modes o f  th o u g h t; in s te a d  own “p h ilo s o p h ic 11 b e n t has 
c a r r ie d  him f a r  beyond contem porary b e l ie f s  to  a  t r u t h  somewhat 
a k in  t o  t h a t  S te rn e  re c  ognized sane y e a rs  ago * I n  t h i s  re sp ec  t  
th e  c h o ic e  o f th e  s ty l e  i s  an am iable one, th e  id e a , m oreover , a  
s u b s ta n t ia l  one, w h e th s ra n e  ag rees  w ith  i t  o r not...
The q u e s t io n  o f B a rth fs  d e b t to  th e  e ig h te e n th  c e n tu ry  p roper 
i s ,  o f c o u rs e , a  more complex one, and c a l l s  f o r  a  h ig h e r degree  
o f c o h e s iv e  s u b je c tiv is m  th an  i s  u s u a l ly  a d m itte d , to  answer i t  
tho rough ly ,. There i s  c e r ta in ly  som ething t o  be s a id  f o r  th e  c y c l i ­
c a l  o r ie n ta t io n  o f p ro ce sses  which fo rm u la te  id e a , and i t  may w e ll 
be t h a t  B a rth  p re f ig u re s  a  contem porary movement in  th e  d i r e c t io n  
of a more e ig h te e n th  cen tu ry  type  of p h ilo so p h y . Man i s  never 
long  s a t i s f i e d  w ith  th e  rea so n  t h a t  th e re  i s  no re a so n , o r even 
w ith  th e  su g g e s tio n  t h a t  he may make h is  own v a lu es  where none
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ex ist* . I n s t i n c t i v e l y  he g rasp s o u t f o r  and c lu tc h e s  som ething
w hich h as I n t r i n s i c  w o rth , even a t  th e  r i s k  o f i t s  be ing  ab su rd  in
th e  f a c e  o f  th e  f a c t s  a s  he knows them. The v e ry  su sp ic io n  th a t
martyrdom: i s  v a lu a b le  because i t  fo rc e s  one to  "pennion h is  lan c e
w ith  th e  R ibbon o f  P u rpose” su g g e s ts  an u lt im a te  b e l i e f  in  an
e n t i t y  above and beyond human com prehension; e a r th ly  l i f e  i s  absurd
on th e  fas©  o f  i t ,  sim p ly , because man i s  m o rta l and m ust d i e ,  y e t
i t  i s  d i f f i c u l t  t o  e scap e  f o r  long  th e  haun ting  r a t i o n a l i z a t i o n
t h a t  th e  u n iv e r s e  i s  n o t  e q u a lly  m ean in g le ss :
H ere moulds a  p o s in g , fo p p ish  A c to r ,
A u tho r o f THE SOT-WEED FACTCH,
F a ls e ly  p r a i s e d .  Take Keed, who sees  t h i s  
E p ita p h ; lo o k  ye t o  Jesus I 
^ b o u r ;  h o i  { fo r :la rt^ ly .'G lo ry .:
£ ■. -v . Famers  a  f i c k l e .  S lu t ,  and whory,
Fressi th y  Fancy*s c h a s t  Couch d r iv e  h e r :
Me*s a  F oo l who*!! s t r i v e  t o  swive h e r ! ? 2
Man #ann€^, lo n g  a v o id  th e  h o p efu l b e l i e f  t h a t  som ething beyond h is  
e a r th ly 'c o r ^ tA o n  ird ^ it  be found: "look ye to  J e s u s ! 1' The q u a l i ­
fy in g  a d je c t iv e  " e a r th ly "  su g g ests  t h a t  th e re  i s  a n o th e r  type  o f 
g lo ry  f o r  w hich one may la b o r .  U ltim a te ly  th e  bouyancy o f  th e  
human s p i r i t  d r iv e s  men u n consc iously  tow ard a  q u a l i f ie d  optim ism ; 
i t  i s  th e  o n ly  way "de re n d re  l a  v ie  su p p o rta b le  • u In  th e  f i n a l  
a n a ly s i s  a s  Burlingam e s u g g e s ts , "Being makes P o s i t i v i s t s  o f us 
311.1)73
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